
a town to enjoy



“Pro tribus donis
similis Terdona Leonis”
Three gifts: virtue, loyalty, courtesy. This 
is what the ancient motto on the Coat of 
Arms of Tortona promises. 

This ancient town, whose past is characterized by 
events and by characters, offers many other gifts 
to a visitor. Tortona laid down roots before Rome 
and it has continued to be present and lively in 
every period of its thousand-year-old history, 
playing a role as protagonist during ages, 
destructions, different dominations. However, its 
identity as a Municipal Town has never been lost. 
Over time its substantial sobriety has continued to 
maintain its characteristic as that of a “hidden 
jewel”. 
It owes its importance largely to its geographical 
position. During Imperial ages it was a crossroads 
of great consular roads; during the following 
centuries it became a military and civil strategic 
point. 
The “Castle” has featured prominently in the 
history of Tortona; it was valiantly defended by 
the citizens of Tortona during various sieges 
(Tortona was besieged twice by Federico 
Barbarossa), the following battles and the final 
defeat of Napoleon. This is a demonstration of 
the loyalty of the citizens of Tortona towards 
allies and friends. Over time these citizens have 
proven themselves to be people of noble heart 
like the gentle folk of other times. 

A town
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apPiazza Arzano/Arzano Square

Piazza Duomo/Duomo Square
Piazza Gavino Lugano/Gavino Lugano Square
Piazza Malaspina/Malaspina Square
Piazzetta Marconi/Marconi Square
ViaEmilia e Portici/Emilia Street and Arcade

Courtyard of Annunziata Cloister
Medieval building
Banca Popolare Palace
Civic Palace – Civic Library
Guidobono Palace
Guidobono Cavalchini Garofoli Palace
Bishop’s Palace
Diocesan Seminary
Busseti Palace
Passalacqua Palace
Casa del Pozzo – Medieval building
Peppino Sarina’s Home

Tower of the Castle
Roman public building
Roman Necropolis
Sarcophagus of Publio Elio Sabino
Remains of the Hospital of Santa Croce
Мausoleum of the Roman Emperor Maioranus
Remains of Roman street
Remains of Roman walls

Historical Buildings

Streets and Squares

Archaeology

Arts and Culture

Аbbeys and Sanctuaries

Churches
Cathedral of St. Maria Assunta and of St. Lorenzo
Church of St. Giacomo
Church of St. Matteo
Church of St. Michele and the “Paterno” Boarding School
Сhurch of St. Giustina and St. Agnese (Torre Garofoli)
Church of St. Maria dei Canali
Church and Friary of the Cappuccini

Oratory of Saint Carlo
Oratory of Saint Rocco

Oratories

Abbey of Rivalta Scrivia
Sanctuary of Madonna della Guardia

Tower and park of the “castle”
Scrivia Park

Town Hall
I.А.Т. – Tourist Information
Mons. Francesco Remotti Meeting Room

Parking places

Police Station
Hospital
Local Police
Railway Station
Arfea Bus Link
Таxi

Weekly Market 

Fausto Coppi Stadium
Sports Centre
Dellepiane Swimming Pool

Picture Gallery – Fondazione CRTortona
Civic Theatre
Orsi Agricultural Machinery Museum
The Sea Museum
Guidobono Palace – Exhibition Centre
Diocesan Historical archives
The complex of Loreto
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Archaeological area
Old town centre
Famous characters
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Museum, art galleries
Exhibition centres
Music academy
Theatre
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Abbeys
Churches
Oratories



ature, sport and free timeN Page 38

Tower and park of the “Castle”
Scrivia area
Swimming pools, golf courses, adventure park

ood and wineF Page 42

Local Wines
Excellences of traditions and typical products

own Page 46

Local fairs, feast days and patron saint
Events, shows, meetings

nformationI Page 49

Useful addresses
How to get there
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View it on your 
smartphone or tablet and 
discover the website 
www.vivitortona.it

Look for the Qr code beside the 
monuments; you can read the 
description or listen to the 
audioguide

This initiative has been carried out 
in collaboration with the High 
Schools of Tortona



History
Tortona 
from the Neolithic Age
to a “town”

The most ancient traces of 
human presence in prehistoric 
times date back to the Neolithic 
Age, precisely to the second 
half of VI millennium B.C.. 
The foundation of the Roman 
colony Dertona dates back to 
the period when the Romans 
declared war on Celtic-Liguria 
between 123 B.C and 118 B.C.. 
Between 40 and 30 B.C. this 
area was again colonized by the 
Romans and was named Iulia
Augusta Dertona.

Old print “Tortona capital of 
the Tortonese area during the 
duchy of Milan”



By the middle of the IV century 
A.D. Christianity had already 
been introduced to the region. 
The first bishop (historically 
confirmed) was Innocenzo; 
according to tradition, he found 
the martyr Saint Marziano’s
body on the bank of the Scrivia 
creek. The Diocese and the 
town venerate Saint Marziano
as Patron Saint. His relics are 
located in the cathedral.

Tortona was not spared during the tumultuous years and dramatic events that 
characterized the decline and end of the Holy Roman Empire and the upheavals of 
the Early Middle Ages. However, after many dominations (from the Goths to the 
Byzantines, from the Longobards to the Francs) it arrived at the yard mark year 
1000 in a substantially calm and prosperous condition. 
Having declared itself an autonomous city state named Terdona, in the XII 
century Tortona was in dispute with Pavia and allied with Milan. It is to this 
political situation that we must attribute its fate at the hands of Federico 
Barbarossa who in the year 1155, after a memorable siege, conquered Tortona and 
destroyed it, at the same time knocking down the city walls. Rebuilt by the 
Milanese, Tortona was conquered again by the Emperor in 1162. During the rise 
to power of the Visconti family in Lombardy, Tortona shared the fate of the Milan 
dukedom. After the Sforza domination, Tortona was ruled by the Spanish at the 
end of the sixteenth century. In 1738 the town was annexed to the Savoia domain 
and soon afterwards was made into a powerful fortress.
When Napoleon came to Italy in 1796, the Castle of Tortona was ceded to the 

French. After his victory at the battle of Marengo on June 14, 1800, Napoleon 
ordered the destruction of many fortresses in Piedmont. The same fate befell the 
fortress of Tortona; the last bulwarks were destroyed in 1805, with the exception 
of the Bell Tower, which became the symbol of the town. Today it represents the 
“Castle”.
Following the annexation to the French Empire, in 1814 Tortona returned once 
again to the dominion of the Savoia and so began a period characterized by a 
florid economy, rising population, and building renovation. Many new buildings 
were constructed, including the Civic Theatre and the arcade of Piazza Duomo. 
In 1935, as a consequence of a government ordinance, Tortona was officially 
recognized as a “town” and was given the right to use its ancient Coat of Arms.
In modern times Tortona has never failed to make its contribution in terms of 
ideas and, unfortunately, also of blood, in the loss of life of its citizens, both 
during the Italian Risorgimento and the Resistance. 
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Archaeology
The foundation of the Roman colony of Dertona came about between
123 and 118 B.C.. Dertona played an important role as a travel hub; 
from here the Via Fulvia passed (leading to Turin), the Via Postumia, 
that joined Genoa to Aquileia passing through Libarna, a stretch of the 
Via Aemilia Scauri. Then there was the Via Iulia Augusta, that joined 
the Pianura Padana (Great Plain) area to Vada Sabatia (currently 
Vado Ligure) and also the Via Vercelli, named for its destination. 

In the vicinity of Tortona there are still many visible signs of Roman 
colonization. The ruins of the ancient Roman town began to emerge 
during construction works in the first half of the last century.
Archaeological excavations, carried out in recent years, have brought 
to light short fragments of urban pavement, remains of cocciopesto
flooring, parts of an aqueduct, walls and burial mounds.

was discovered. It shows construction 
characteristics similar to, and an orientation 
parallel to the walls of via Alle Fonti. The 
buttresses on the outer side recall the 
terrazzamento works in opus vittatum, in central 
and southern Italy starting from the second and 
first centuries B.C.

Near the graveyard 
of the town a 
significant stretch 
of the city walls, 
dating back to the 
first century B.C. 

Roman public 
building - via Rinarolo



Roman Necropolis - Via Emilia

Leaving the town in the direction of Voghera, 
along the Via Emilia (in other words the 
ancient Via Postumia), on the right side of the 
road there is a Roman necropolis. At the 
crossroads to Via F.lli Pepe you can see two 
podium gravestones dating from the early 
Augustan Age. Made of sandstone blocks, 
these mausoleums have no burial chamber 
inside; in effect they were only used as 
monuments to cover the burial site. 
Proceeding along the Via Emilia, but on the 
left side, at the crossroads to Via degli Orti, 
there is a fenced area and the base of another 
gravestone. The position of these ruins leads 
us to presume that the graves were not built at 
a regular distance, but they were divided into 
units starting from the areas closest to the 
town.

Remains of Roman walls - Via alle Fonti

The imposing walled structure, which presents a 
tower with a rectangular base preserved to a height of 
about 2 metres, dates back to the Era of the Roman 
Republic, when it was the eastern part of the city 
walls. The orientation of the wall structure is perfectly 
consistent with the centuriation of the surrounding 
area. The construction technique is based on the use 
of dry stones, externally covered by limestone blocks, 
that are aligned in regular horizontal rows. 
Maintenance works, made with bricks, also recycled 
bricks, date back to the XVI century. This was 
probably the last period of restoration and use of the 
defensive structure. 

Remains of the Hospital of 
Santa Croce - Via Emilia

The 1989 archaeological excavations brought to light the 
remains of the Church and the Hospital of Santa Croce, 
dating back to the end of the XII century and dedicated to 
Saint John, patron saint of the Gerosolimitan order. The 
Church, placed on the right side towards Voghera, has only 
a central aisle, that ends with a semicircular apse in 
cobblestone and stonework. It was not possible to recover 
the paving because the preserved structure was only at the 
level of the foundations. On the south side there is a 
rectangular building, of which it was possible to identify a 
part of the walls. These buildings were the domus and the 
hospital itself.

Above and left: papers and pictures 
of the remains of the Roman 
Necropolis

On the opposite page: a map of the 
Roman roads that led to the 
settlement of Dertona Colony and 
the remains of the Roman walls in 
Alle Fonti Street



Our ideal path starts from the town centre, 
piazza del Duomo, facing onto the Via 
Emilia, that has always been the principal 
hub for travel of the town and that is 
partially identified with the ancient Roman 
“Cardo”.

Old Town Centre, 
Via Emilia

Via Emilia
It was the Via Aemilia Scauri, the 
ancient roman road that was built by 
censor Emilio Scauro in 109 B.C.

This was built both to connect Luni with Vada
Sabatia (currently Vado Ligure) and to avoid the 
impracticable coastal path by crossing the 
Apennines, and to improve road connections 
between Rome and Gaul.



The Arcade – The arcade already existed in the XIV 
century and it led to Porta San Quirino.
The area is also known as “Old Arcade”, where today a branch office of the 
San Paolo Bank is located. The Arcade along the Via Emilia dates back to 
1848 and is also known as “Arcade Frascaroli”; this name comes from the 
name of the engineer who designed it. The Arcade opposite the Cathedral, also 
known as “New Arcade”, dates back to 1877-1879. 

The Coats of Arms 
of local noble 
families of the past 
and many famous 
fellow citizens are 
portrayed on the 
ceiling of the 
Frascaroli Arcade



Piazza Duomo
This square has always been a place of 
trade, of religious and civil events, of 
meetings during leisure time. 

This square was dominated by the 
ancient Church of Saint Quirino, 
demolished in 1574 to erect a new 
Cathedral, dedicated to Santa Maria 
Assunta and to San Lorenzo. Designed 
according to the rules established by the 
Council of Trent, the construction of this 
new Church required the demolition of 
many others buildings. 
At the same time work began on the 
construction of the Episcopal Palace.

Palazzetto Medioevale - Corso Leoniero, Piazza Duomo

The original building probably dated back to the years between the end of 
1300 and the beginning of 1400, the period when the Visconti, who had 
arrived in the town in 1347, became promoters of a wide urban 
reorganization. This was put into effect a decade later by Galeazzo II with the 
renovation and expansion of the town walls. The first documented evidence 
refers to the designated use of the building at the end of 1700 and the 
beginning of 1800, when it was used for commercial affairs, then it became a 
guesthouse and later a harness maker’s shop. In the Twentieth century the 
Banchieri sisters, who were milliners, used it as their residence. For years this 
Palazzetto housed the characteristic Veggetti shop, which sold religious 
objects.

From 1999 on this building has belonged to the Fondazione Cassa di
Risparmio of Tortona and here it houses its legal office and its operational 
quarters. This historical monument, in the heart of the town, is an 
important cultural reference point in the territory and a small cultural 
centre that involves other nearby buildings, such as the Conference room, 
the Art Gallery and the Library (see page 20).



Bishop’s Palace - Piazza Duomo

This Palace was erected between 1578 and 1584 at the request of bishop 
Cesare Gambara. Later the Palace was extended by adding a room used as a 
historical archive. In 1661 the “passetto” was finished. This is an arch, 
connecting the Bishop’s Palace directly to the Cathedral, where, a staircase 
leads down to the right nave. The interior of the present building is the result 
of renovation work carried out between 1896 and 1904. On the side that looks 
onto Piazza Duomo, there is the hall of honour and the Episcopal 
antechamber, decorated with frescoes by Rodolfo Gambini. 

Diocesan seminary, is located behind the Bishop’s Palace in Seminario
Street (a side street of Via Emilia). 
It is the result of a series of expansions and adjustments over the centuries. The 
original building dates back to the period between the end of the XII and the 
beginning of the XIII century; instead, the present building is the result of the 
expansions of the XIX century. Today this is the seat of the Cultural Diocesan 
Centre (see page 25)

At the moment the Diocese of 
Tortona is made up of 314 
parishes spread over three 
regions: Piedmont, Lombardy 
and Liguria.

Duomo Square: 
view of New and 
Old Arcades

Bishop’s Palace: 
Antechamber with 
the Bishops’ 
portraits



The former name of the square was 
Santo Stefano; it was named after the 
homonymous Benedictine monastery 
founded in the 11th century and located 
between via Zenone, via Carlo Mirabello
and via Sada. In the 19th century the 
square became public and since 1850 it 
has been used as a market, where wine 
and poultry were sold, and starting from 
the twenties of the following century it 
was also a cheese market. 

Piazza Malaspina
In 1929 the square was enlarged and a 
fountain was located in the centre; later it 
was replaced with the present one. 
Barenghi Palace overlooks the south side 
of the square. This Palace was erected in 
1789; it belonged among others to the 
Genoese Marquis Campofregoso family, 
whose Coats of Arms are still present in the 
rooms, decorated with neoclassical motifs 
dated 1790. The Palace became the property 
of the Barenghi family in the early twentieth 
century. 

In front of Barenghi Palace there 
is another building, whose façade 
is finely-decorated with a sundial. 
This building was home to Saint 
Barnaba’s House, founded in the 
13th century. Later it became the 
seat of the monastery of Umiliate. 
In 1603 the Dominican nuns of 
Saint Katherine, a religious order 
suppressed in 1802, took up 
residence there.



Piazza Gavino Lugano
Piazza Gavino Lugano was once occupied by crumbling, 
unhealthy houses; then it was redeveloped at the end of 
the 19th century and it became the site of the fruit and 
vegetable market. In 1889 the Palace of Banca Popolare
(at the time Banca Popolare of Tortona, founded in 1871; 
today Banca Popolare of Novara) was built. Its façade 
and the fine decorations of this architecture reveal the 
eclectic revivalism typical of the end of the 19th century. 
In 1890 the Monument to the Fallen during the War of 
Independence was built in the centre of the square. Made 
by the sculptor Odoardo Tabacchi, this statue was 
erected at the request of the mutual aid worker’s society. 
It was entitled Tortona dolente (“Sorrowful Tortona”) to 
celebrate the heroism of its citizens, who died fighting 
for their country.

Piazzetta G. Marconi, also known as “Merì”

The presence of the office of the 
“Maire”, the Napoleonic mayor, 
changed the name of this area, that was 
renamed the “Maire” in French, but for 
the citizens of Tortona this square is “ra
piassa dra merì”. 

Centuries ago this square was 
known as the square of the 
“Annunziata” because the church of 
the homonymous cloister of 
Augustinian nuns overlooked it. 



Piazza Aristide Arzano and 
Guidobono Palace

The fifteenth-century Palazzo Guidobono and the rebuilt civic 
tower characterize this square. The current shape of the square is 
the result of the urban transformation of the town in the 1940s.
During the urban transformation some buildings were demolished 
and a new area was created, subsequently named after general 
Aristide Arzano, who was the promoter of the “Society for the 
study of history, of economics and of arts of Tortona” in 1903. 
Thanks to this stimulus, a museum and a civic library were also 
founded. 
Guidobono Palace. It was erected as a 
mansion in the 15th century and belonged 
to a branch of the Guidobono family of 
Tortona, who subsequently bequeathed it 
to the Guidobono, feudal lords and the 
counts of Castellaro and Monleale, at the 
beginning of the 18th century. Amply 
restructured, it became the seat of the 
Sabaudo governor of the town and 
province. Between the end of the 19th 
century and the beginning of the 20th 
century it was the administrative centre of 
the town;

in effect, it became the seat of the 
Town Hall and the Napoleonic 
mayor’s ( Maire) mansion. Between 
1939-1942 the architect Carlo Ceschi
designed the Gothic façade. From the 
mid-fifties to 1996 this Palace housed 
the civic cultural institutes: the 
Roman museum, civic library and art 
gallery. Today it is the seat of the IAT
(Information and Tourist Centre) and 
of temporary painting exhibitions 
(page 22). 

Inside the Palace there is a bronze 
door, a significant work of fine 
execution. It also has a fifteenth-
century wooden ceiling with a 
heraldic motif. On the ground 
floor there is the Sarcophagus of 
Publio Elio Sabino, dating back to 
the second half of the III century 
A.D.. It consists of a white marble 
coffin of considerable size with a 
series of bas relief. It was sculpted 
by a freed woman of Greek origin 
in honour of her prematurely dead 
son. In the basement there are the 
remains of Roman masonry and 
mosaic flooring with a 
Renaissance frigidarium, used in 
the past to collect snow during 
winter and to keep perishable 
food.



Civic Library 
(old civic Palace)
In 1805 the French government ceded this area to 
the town of Tortona. Between 1826 and 1830 the 
Royal College, that today houses the civic Library 
and the civic cultural institutes, was built on the 
site of the pre-existing church of the Annunziata, a 
cloister of Augustinian nuns, following the plans 
of the architect Carlo Randoni. The beginnings of 
the town library can be traced back to 1904, the 
year from which books were available to the 
citizens in a room of the town hall. It conserves 
valuable and significant testimonies of town 
history: manuscripts, different parchments and 
many books from the 1500s. The current civic 
library has been named for Tommaso de Ocheda
(born in Tortona in 1757), a man of learning. 

Courtyard of 
Annunziata Cloister
It is located in the old town centre behind the civic 
Palace. It conserves one side of the fifteenth century 
courtyard of the Annunziata cloister of the 
Augustinian nuns, an order which was repressed in 
1802. It represents one of the few relics of mediaeval 
architecture in the town. The structure is divided into 
a ground floor, characterized by columns in brick, 
and an upper storey, consisting of a loggia with 
vaulted ceilings and round arches supported by 
round-shape columns. 

On the side of Arzano Square, along Carlo 
Mirabello Street, there is located the Civic 
Palace - seat of the Civic Library - the 
Cloister of the Annunziata Nunnery 
adjoining the Civic Theatre.

Inside the building you can admire the picture 
entitled: “The Perseverance of the inhabitants 
of Tortona”, also known as “The Thirst of 
Tortona inhabitants”, a work destined to be 
displayed in 1867 at the International 
Exhibition of Paris. This picture was painted by 
the painter Andrea Gastaldi from Turin and 
portrays the scene of the siege of Tortona by 
Federico Barbarossa in 1155.



Noble
Families and 
their Palaces

Guidobono Cavalchini 
Garofoli Palace - Via San Marziano

From the Middle Ages this Palace belonged to the 
Guidobono - Cavalchini family. In 1603 it was inherited 
by Guglielmo Guidobono-Cavalchini, who was obliged to 
change his name to Boniforte Garofoli. For this reason this 
building was renamed Garofoli Palace starting from the 
17th century. Between 1769 and 1773 the Palace was 
completely restored by the architect Carlo Riccardi from 
Milan; at the same time it was also joined to the attached 
parish of Saint James, rebuilt in the Baroque style in that 
period. 

The Guidobono Cavalchini Garofoli 
Palace is one of the most prestigious 
private Palaces in the town, and over 
time many important people have stayed 
there. These include Napoleon (in 1796), 
Pope Pio VIII (in 1814) and Saint 
Giovanni Bosco (in 1863).



Passalacqua
Palace
Via Passalacqua

From 1541 it was the 
residence of the 
Passalacqua family. In the 
XVIII century the Palace 
was enlarged, adding a 
wing; the façade was 
renovated in the first half of 
the nineteenth century. 

Under the portico there is a fresco of 
The rat of Europe by Luigi Vacca, 
painted around 1883. The Passalacqua
Coats of Arm stands out on the wall of a 
double staircase with balustrade. 
Currently this Palace is a private 
residence. 

Busseti Palace - Via Giulia

For centuries the Palace belonged to the Busseti family, one of 
the most ancient noble families in Tortona. In 1579 Cristierna of 
Denmark, Duchess of Lorraine and Lady of Tortona, was a guest 
in this Palace. The most ancient part of the building overlooks 
Giulia street and probably dates back to the second half of the 
XVI century or to the beginning of the XVII century. When the 
inheritance was divided up in the nineteenth century, much of 
the rich and fine furniture, and the many valuable and substantial 
works of art housed in the many rooms of the residence were 
dispersed. In 2003 the entire palace was sold to a private society.

Casa del Pozzo - Via Pinto

This is an example of a late-
Medieval building. It belonged to the 
sacristy of the Cathedral from 1670 
to the mid-19th century; it is also 
known as Casa del Capitolo
(Chapter house). In the thirties it was 
bought by the “Società Storica
Tortonese” and was donated to the 
Town Council. The façade was 
decorated with an image of the 
Virgin by the painter Mario Patri. 

Above: Passalacqua
Palace. The gate from 
the entrance leads to an 
inner courtyard and the 
main door faces onto 
Via Passalacqua



Fa
m

ou
s 

C
ha

ra
ct

er
s

San Luigi Orione
(Pontecurone 1872 -
San Remo 1940)
He founded the Piccola
Opera della Divina
Provvidenza, boarding 
schools, charitable and 
welfare institutions in 
Italy and in the world. He 
was beatified in 1980 and 
proclaimed a saint by 
Pope John Paul II. To him 
is also owed the 
construction of the 
Sanctuary of the Madonna 
della Guardia, consecrated 
in 1931.

Giuseppe Pellizza da Volpedo
(Volpedo 1868 - 1907)
He was a pointillist painter; social problems 
played an important role in his career and they led 
him to the realization of his famous “Quarto Stato” 
(“The Fourth State”). He was born in Volpedo into 
a family of small landowners; he attended the best 
Italian academies, learning from important artists 
such as Tallone, Pio Sanquirico and Fattori in 
Florence. He also travelled abroad; meetings and 
the intense exchange of letters with artists, who 
were involved in social commitment and in the 
testing of painting techniques of pointillism, 
represented important moments of his life as an 
artist. After his wife’s death a deep depression led 
him to suicide, when he was not yet forty years 
old. 

Tortona counts among its citizens or 
among people who in some way are 
related to the town, numerous well-
known and eminent personalities. 
Many of them have been portrayed 
on the ceiling of the Frascaroli Portici
with the Coats of Arms of local noble 
families of the past.

Lorenzo Perosi
(Tortona 1872 - Rome 1956)
Priest, composer of sacred 
music, permanent director 
of the Sistine Chapel in 
accordance with the will of
Pope Leone XIII. He is known for his oratorios, 
polyphonic masses and his witty poems; for this 
reason he was named Academic of Italy, having 
been proposed by Pietro Mascagni. His 
compositions are still performed in the most 
important national and foreign theatres. 



Angelo Barabino
(Tortona 1883 - Milan 1950)
The meeting with Giuseppe 
Pellizza was crucial for him; in 
fact Barabino followed 
Pellizza’s artistic teaching, 
joining the pointillism 
movement and concentrating on 
social problems. In 1907, after 
Pellizza’s death, he finished an 
incomplete painting by Pelizza, 
“Il girotondo”. 

Peppino Sarina
(Broni 1884 - Tortona 1978)
He was a puppeteer from Lodi, who moved to 
Tortona. He was the leading figure of a family of 
puppeteers. He was self-taught in many fields of 
knowledge and in many artistic disciplines – from 
music to history, from literature to painting. He 
bequeathed a precious heritage to his heirs, made 
up of hundreds of puppets, scripts, scores, 
theatrical works, several writings and a rich 
library.

Fausto Coppi
(Castellania 1919 - Tortona 1960)
Fausto Coppi was the dominant 
international cyclist of the years after 
the Second World War. He was 
called Il Campionissimo, or 
‘Champion of Champions’. Fausto
was an all-round racing cyclist: he 
excelled in both climbing and time 
trials, and was also a great sprinter. 
Another leading figure of sport was 
Giovanni Cuniolo (1884-1955), a 
cyclist from Tortona. He was 
champion of Italy three times and set 
the hour record in 1906.

Enrico Bellone
(Tortona 1938 - 2011) 
Physicist and historian of 
science. He was a full 
professor of the history of 
science at the University of 
Studies of Milan. 

He was head director of the journals “Science” 
and “Mind and brain”. Author of several 
important scientific studies, he is considered one 
of the greatest experts on Galileo in the world.

Giuseppe 
Romita
(Tortona 1887 - Rome 
1958) 
A politician in the 
ranks of socialism, he 
was banished during

during the Fascist regime. After his 
exile, he was on the Committee of 
National Liberation. He was minister 
during several governments and he 
was in charge of operating methods 
during the referendum “monarchy-
republic” on 2nd June 1946.

At the beginning of the XX century, on his own 
initiative, the Società Storica Iulia Dertona
(Society for history, economy, art and studies of 
the area of Tortona) was also founded. Later he 
became the president of this society. He also 
fought for the valorization and safeguarding of 
the heritage of Tortona, promoting the foundation 
of the civic Museum and of the library.

General Aristide Arzano
(Tortona 1886 -Annone Brianza 1943)

He began his military career in the 
Bersaglieri, and went on to become 
a general. He founded the “Cassa di
Risparmio di Tortona" and the 
“Cantina Sociale”. 



It houses hundreds of artworks 
painted between the XIX and the 
XX century by the most important 
pointillist painters. Today it 
includes the greatest collection of 
artworks by Pellizza.

“Pointillism” represents a 
permanent exhibition, a 
museum centre with the aim of 
analyzing the birth, the 
formation and the development 
of an Italian phenomenon of 
primary importance. Recently 
it has also been celebrated 
abroad and it is a subject of 
increasing interest. 

These artworks portray a fundamental moment 
of Italian artistic culture in the historical and 
social context between the XIX and the XX 
century. This collection includes the original 
core of paintings by Giuseppe Pellizza da
Volpedo and other works by important national 
artists, considered exponents of “Pointillism”. 
The paintings trace a path of great artistic level, 
from the chromatic experimentation of 
Scapigliatura, to the more mature application of 
pointillist techniques during the 1890s, from 
empirical approaches to symbolism to the first 
example of the Futurists. For them pointillism 
was the language of modernism.
The collection includes recently acquired 
works, such as Piazza Caricamento by Plinio
Nomellini, Mi ricordo quando ero fanciulla
(Entremets) by Angelo Morbelli, Il seminatore
by Carlo Fornara, Ona standerada (La 
venditrice di frutta) by Emilio Longoni.

Arts and Culture



There are also works on loan by Giovanni Segantini, 
Vittorio Grubicy, Gaetano Previati and Giuseppe 
Pellizza. Among these works there is the famous 
painting by Giuseppe Pellizza La processione, 
property of the National Museum of Science and 
Technology L. Da Vinci of Milan. 
The uniqueness of this collection also comes from the 
presence of quite original works of lesser known 
artists, such as Cariatidi by Baldassarre Longoni, 
Lavoro notturno alla stazione Termini by Giovanni 
Battista Crema, Il traino del cannone by Giuseppe 
Cominetti, and from some examples of pre-
Pointillism, which are a significant testament to the 
technical and social research of the artists who would 
become, a few years later, important interpreters of 
Pointillism like Pelizza and Longoni. 
The organization of the exhibition differs from the 
catalogue of the collection, which follows a 
chronological order, and seeks to draw our attention 
to certain affinities between the works of different 
geographical areas, looking for unusual and 
sometimes even surprising comparisons. An example 
of this is the relationship between Serafino Macchiati
and Giacomo Balla during a brief partnership in Paris 
in 1900 or between Guglielmo Amedeo Lori, Plinio
Nomellini and Benvenuto Benvenuti, all from 
Tuscany but this connection is filtered through their 
personal poetic evolvement. Among the 
representatives of different types of Pointillism, we 
must not forget Angelo Barabino from Tortona, to 
whom a room is dedicated that houses his most 
intense and creative paintings. 

Fondazione C.R.Tortona
Corso Leoniero, 2 – tel. 0131.822965
www.fondazionecrtortona.it
Opening hours:
May to September: Saturdays and Mondays, from 3.30 p.m. to 7.00 p.m.
October to April: Saturdays and Mondays, from 3.00 p.m. to 6.30 p.m.
During the week it can be visited by groups and school-children on prior booking.
Closed on Mondays – Free admission

Plinio Nomellini “Caricamento 
Square”, 1891 detail
Oil on canvas 120x160 cm

Carlo Fornara “The sower”, 1895
Oil on canvas 26.5x34 cm

Giuseppe Pellizza 
“May Morning” or 
“Trees and clouds”, 1903
Oil on canvas (on a wooden 
board), 40x59 cm

Top of the next page: Angelo 
Morbelli
“I remember when I was a 
child (Entremets)”, 1903
Oil on canvas, 71x110.5 cm
At the bottom: 
Emilio Longoni
“Ona staderada” or 
“The Fruit Vendor”, 1891
Oil on canvas, 154x91 cm



Guidobono Palace
Exhibition



As we wait to host the archaeological collection of the 
Civic Museum again, Guidobono Palace has become 
the reference point for temporary exhibitions, with the 
aim of valorizing different art forms.

Painting, photography, sculpture, classical 
and contemporary art, world famous artists 
alternate with emerging ones in this splendid 
setting. The idea is to valorize the artists while 
at the same time offering many artistic and 
cultural opportunities to visitors. 



Orsi Agricultural Machinery Museum

An example of industrial archaeology, the museum is presently 
located in the area of the ex Orsi Agricultural Machinery Factory. 
It covers an area of 1,800 square metres. 

The Orsi agricultural machinery 
factory took its first steps at the end of 
the nineteenth century. It then went on 
to become, in the 30s and 40s of the 
twentieth century, a world-wide 
industrial reality, among the first in 
this industry. In the post-war period 
difficulties in the global market arose, 
then after many vicissitudes, in 1964, 
the firm declared bankruptcy. Later 
this disused industrial area was bought 
by the Municipality of Tortona. The 
complex has undergone many 
transformations over the years.

The permanent exhibition includes 
22 models from the Collection of the 
Orsi and Berri families and, in 
addition to the first “hot-head” 
tractor produced by the Orsi firm, 
dating back to 1927, it comprises 
other tractors, locomotives, fodder 
balers, threshing machines, and 
harvesters. All these machines trace 
the production of the factory from 
its origins until the late fifties.

Orsi Agricultural Machinery
Museum
Via Emilia, 446

Opening hours:
By prior arrangement; 
Free admission

Tourist Office
0131 864290/864297
manifestazioni@comune.tortona.al.it



Cultural Diocesan Centre   via Seminario 7
It includes the historical archives, the Library and the museum of sacred art.

Diocesan historical archive
After many years of reorganization 
(2001-2007), today it is a functional 
and stable reality. This is one of the 
largest archives in Piedmont and it 
conserves a huge heritage of 
remarkable historical importance. 
The archive consists of around 1,200 
parchments (the most ancient one 
dates back to 965) and it covers a 
long period from the tenth to the 
twentieth century.

Diocesan library
It is equipped with a specific room 
assigned to the conservation and the 
consultation of rare and valuable 
material, such as manuscripts, 
“incunabula” and many books from 
the1500s. 
Museum of sacred art
This houses a collection of paintings 
coming from the Palazzo Vescovile, 
from  inside the Seminary itself, from 
the parish of the diocese as well as 
from Civil Collections.

www.diocesitortona.it
beniculturali@diocesitortona.it

The layout of the museum is organized in different 
sections:
The Archives and Librarian Room 
In this room there are displayed some parchments, archive papers
and two pages that have survived from the Codice Purpureo of 
Sarezzano, an extremely precious evangelical document in 
parchment, dating from the end of the fifth and beginning of the
sixth century, and some important editions that belong to the 
library of the Seminary;
Ancient section, (XV-XVI centuries), with the precious triptych 
by Macrino d’Alba, signed and dating back to 1499.
Loreto Room, reserved for ornaments from the suppressed 
Basilica of St. Maria di Loreto.
Room of paintings of the XVII century, dedicated to the artists 
from Piedmont and Lombardy, who worked in the Diocese 
between the second half of the 16th  and the beginning of the 
17th century.
The Bishops' Gallery, Here are portraits of bishops from 1600 to 
1800, along with mitres, croziers and silver that belonged to 
them.
Works from the 18th-19th century - paintings coming from the 
territory of the diocese, in particular from the area of the Oltrepò
Pavese and from Liguria.    

Above: The Diocesan historic Archive, an incunabulum and a 
detail of the Codex Purpureus of Sarezzano.
Below: another detail of the Codex Purpureus of Sarezzano.

Guglielmo Caccia known as 
“The Moncalvo” (1606), 
“Madonna with Child, Saint 
Anna and Saint Margherita” 
Oil on canvas – cm 220x160

Giovan Mauro della Rovere
known as “The Flemish” (1613), 
“Pietà with Saint Francesco, 
Carlo Borromeo
and a donor”
Oil on canvas – cm 281x169

INFO:
Mon. to Fri. (morning) 
Tel : 0131-816609 

Sat. and Sun. (afternoon) 
Tel : 0131-1922731 



Civic Theatre
The Civic Theatre was built 
between 1836 and 1838, following 
the project by the engineer 
Pietro Pernigotti from Tortona. 
For its harmony and the grace of 
its structure it has always been 
considered a jewel of a theatre.

After the inauguration in May 1838, 
the artistic activity of the next hundred 
years was rich, with more than 80 
official seasons.The last real lyrical 
season was in 1939 and, after some 
sporadic theatrical performances in the 
post-war period, the theatre was closed 
in 1952. The theatre remained closed 
until the 80s, when restoration works 
were begun. Having been returned to 
its original splendour, it was 
inaugurated for the second time on the 
2nd May 1990, and so became once 
again part of the heritage of the town 
community. 

On the outside uniformity of style is 
created by a continuous façade. The 
windows are topped with a stucco frieze. 
You can see three medallions, which 
portray Metastasio, Goldoni and Alfieri. 
The façade is crowned by a fastigium
with the Coat of Arms of Tortona. 
The interior consists of three rows of 
stalls, a horseshoe-shaped parterre and a 
gallery, all finely decorated with pictorial 
friezes and stucco. The central medallion 
of the vault depicts Minerva crowning 
Music, Poetry and Painting while the 
historic curtain is dedicated to Orpheus’s 
descent to the Elysian fields. Both were 
designed by Luigi Vacca, an artist and 
stage designer from Turin.

The theatre season
Since 1990 the Civic Theatre, during the 
autumn-spring period, houses the drama 
season with a rich program of performances 
of various genres. These performances, that 
combine quality and attraction, are brought to 
the theatre by the most important national 
acting companies. Personalities such as 
Giorgio Albertazzi, Vittorio Gassman, 
Rossella Frank, Paolo Villaggio, Giuseppe 
Pambieri, Sebastiano Somma, Valeria Valeri, 
to name but a few, performed on this stage. 
But the theatre means also music. The concert 
season is assigned to the “Friends of music”, 
a town association. Thanks to this association, 
the works of the great composers of classical 
music, performed by important and talented 
musicians (some of them are also world-
famous), arrive in Tortona. 



The Sea Museum 
You may ask: “What do sailors 
do in Tortona?”. During the 
Second World War, the 
flourishing engineering 
factories of Tortona (such as 
Orsi, Cmt and Graziano) 
supplied young skilled workers 
(torpedomen, flight engineers 
etc..) to the navy. So many 
young men from Tortona did 
their military service in the 
Navy, first in La Spezia or in 
Taranto, then in the 
Mediterranean Sea. 

In 2004 the National 
Association of Italian Sailors
(A.n.m.i) “Lorenzo Bezzi” –
group of Tortona was founded. 
They were involved in the 
creation of the museum. From 
Roman anchors to the more 
recent works, this museum 
represents an exciting journey 
through the history of the 
Italian Navy.  

In this museum you can also see: a 
Savoy flag, documents signed by 
Gabriele D’Annunzio after the 
occupation of Fiume, various kinds 
of equipment for sailing, for 
communication, for underwater 
raids and also original sailors’ 
uniforms. Not to be missed are the 
models of famous ships such as the 
“Corazzata Roma", the flagship of 
the Italian Navy in the Second 
World War, which was sunk by 
enemy bombs on 9th September 
1943, the training ship "Amerigo
Vespucci" and the most recent 
aircraft carrier "Cavour”. 

The Lorenzo Perosi 
Music Academy 

It was founded in 1907 and was dedicated to the 
genius of sacred music, Lorenzo Perosi of 
Tortona, who is also known for his oratorios, 
polyphonic masses and his witty poems. This is 
one of the most ancient music academies in 
Piedmont. The teaching courses are organized in 
both classical and modern music. 

“Perosiana”
The Perosiano Festival started in 1995 to 
commemorate Don Lorenzo Perosi’s activity. 
He was a protagonist of the revival of sacred 
music between the end of XIX and the 
beginning of the XX century. In this period his 
most representative works spread all around the 
world, achieving resounding success. From that 
moment on, Perosi’s works have been widely 
performed; they include sacred music as well as 
chamber-music, symphonic suites and orchestral 
compositions.
The performances take place in the Cathedral 
and in the churches of the town. In recent years 
the “Perosiana” has become a biennial event and 
is organized by the “Lorenzo Perosi Musical 
Academy”.

Museum of the Sea
Via Pernigotti, 12
For information and 
booking 335.6715822   
348.1498791  

Free entrance



Don Orione,  
known as the priest 
of “broken pots”

During the winter of 1931, 
Don Orione went through 
the Diocese, village by 
village, collecting the copper 
that was necessary for the 
building of the statue of the 
Madonna.

“I am not looking for money,… 
but just broken pots! Listen to 
me: Have you got any old 
unused copper pots? Have you 
got any broken boilers, 
cauldrons, pots, casseroles, 
pans, warming pans, exhaust 
pipes? Give them to me and I 
will make the statue of the 
Madonna. Have you got any 
ladles, copper perforated 
spoons, washbowls, pails, 
broken sulphate pumps, out-of-
date copper coins? I’ll take 
everything! Help me, please, oh 
good people!.. from your old 
copper a beautiful and devoted 
statue of the Holy Madonna will 
spring forth: it will be majestic, 
artistic, magnificent on the 
Sanctuary in the beautiful 
Italian sun!”.

Religious Places



The Sanctuary, built at the request of San Luigi 
Orione, rises up in the San Bernardino district. 
Works started in 1928 and finished in 1931. The 
church is characterized by a monumental tower, 
that is 60 metres high. It was finished in 1959 and 
at the top was erected the statue of the Madonna 
with Child, that is 14 metres high and made of 
molten bronze and covered with gold.

The gothic-byzantine church has a central plan and the 
vaults are placed on marble pillars of immense 
proportions with floral capitals, that represent Mary’s 
virtues. The interior is illuminated by light coming 
through the precious polychrome windows. In the apse 
is located the sculptural group of Madonna della
Guardia (2,90 metres high and 6 quintals). The church 
houses the shrine where Don Orione's mortal remains 
are conserved. He was canonized by Pope John Paul II 
on 16th May 2004. The ‘memories hall’ houses oil 
paintings, portraying episodes from Saint Orione’s life, 
and also some of his clothes and objects. In the center is 
situated the bronze work Don Orione morente by Arrigo
Minerbi.

The crib. It is located in the Centro Mater Dei, 
next to the Sanctuary. This is an ancient tradition; 
following the example of their founding father, the 
Orionini have always cultivated a love for the crib. 
They set up a detailed crib in the 1950-60s in the 
crypt, but it was totally destroyed by the overflow of 
the Ossona creek in 1977. A few years later it was 
rebuilt in the present location; it was also renovated 
and extended in 2004 on the occasion of Don Orione’s
canonization. Today this is one of the largest 
mechanized cribs in Europe.

Centro Mater Dei
Via Don Sparpaglione, 15
On Sundays:   from 3 p.m.
to 6 p.m.
Free admission

Contacts: Provincia Religiosa di 
San Marziano di Don Orione
Centro Mater Dei 
Tel. 0131-8183 (406, 407)
Fax. 0131-8183430/8183432
materdei.tortona@tiscalinet.it



Just a few kilometres from Tortona, 
the Abbey of Rivalta is all that 
remains of the monastery belonging 
to the Cistercian monks. It was 
erected between 1180 and 1183, but 
was completed only in the second 
half of the XIII century. During this 
period, the Abbey exerted a strong 
economic influence over the whole 
area between Tortona and Novi. It
became a parish church in 1576. The 
monastery was abandoned by the 
Benedictine monks at the end of the 
XVII century. After some transfers 
of property, in 1653 a private citizen 
bought the whole complex to build 
his residence there. 
The abbey was suppressed in 1810 
by a Napoleonic decree.

The building has a characteristic 
Cistercian architecture between 
the Lombard Romanesque and 
the French Gothic. The façade is 
simple and linear.

The reconstruction of the bell tower 
dates back to the second half of the 
XVI century. The organization, the 
elevation of the current church, the 
sacristy and the chapter house, 
which are still preserved, confirm 
that it was erected ex novo and 
adhering to Saint Bernard’s 
Cistercian rules of simplicity and 
linearity. 

INTERIOR:
The church, follows the design of a Latin cross 
with apse and quadrangular side chapels with a 
barrel vault. It is a building of considerable size: 
the nave is 40 metres long and 16 metres wide. 
The nave and the transept are covered by 
ribbed cross vaults, while the aisles by cross 
vaults. The stone and brick pillars are 
characterized by a remarkable morphological 
variety. The choir, that presents a barrel vault, is 
made of an apse, that is flanked on each side by 
two rectangular chapels. Keeping to the precepts 
of the order, the monks did not want any 
luxurious ornaments, any sculptures, any 
paintings, but only a linear and geometrical 
ornamentation for capitals, friezes, rose windows 
and vaults. 



The most important element of the abbey is 
represented by the frescos, dating back to the 
second half of XV and to the first years of the 
XVI century. They were recovered during the 
restoration works in 1941-1942.

The style of the frescos is influenced by a 
Lombard trend. The presence of the painter 
Franceschino da Boxilio from Castelnuovo
Scrivia is certain. It is a fact that he painted San 
Cristoforo (dated 1490) on the fourth pillar on the 
right, and a scene portraying the Virgin, the 
Bambino (the Child), a Carthusian monk and 
Christ the Redeemer in the second chapel of the 
transept on the right. 

Only the Chapter House of the monastery 
still remains and it has a Gothic-Cistercian 
style. Situated at a lower level, it is divided 
into nine spans, pointed cross vaults with 
brick ogives and keystone supported by 
four columns. 
The original columns, exhibited inside the 
Chapter House, were replaced during 
restoration works in 2000.

Cultural association
“Friends of Rivalta Scrivia 

Abbey”
mobile: 329-9172442

e-mail: ascherio@libero.it
Parish church
phone: 0131-817150



Cathedral of 
St. Maria Assunta
and of St. Lorenzo

The first stone was laid in 1574 on the site of the ancient 
church of S. Quirino. In the first half of the XVIII century 
the restoration works were stopped. This was due to a lack 
of capital and to historical events that afflicted the town 
(the plague in 1630-31, sieges in 1642 and in 1643). In 
1661 the arcade was built, also known as the “passetto”, 
that connects the Bishop’s Palace to the Cathedral. In the 
second half of the XIX century the façade was redesigned 
by the engineer Nicolò Bruno. It underwent a radical 
transformation, being plastered and reset. The superior 
order was crowned by a neoclassical pediment; in the two 
recesses were placed the statues of Sacro Cuore and of the 
Virgin. In addition two side bell towers were erected. 

Above, on the left: “The Martyrdom of 
Saint Marziano” – fresco. On the right: 
Lombard School, XVII century, “The 
Martyrdom of St. Marziano” – oil on 
canvas - cm. 300x200.
Both paintings are located in the apsidal 
basin of the Cathedral of Saint Maria 
Assunta and Saint Lorenzo.

Bust Reliquary of Saint Marziano. 
Genoese workshop (embossed and finely 
chiselled silver work).



The interior of the building was restored in 1935-39. It is divided 
up into three naves by two series of cruciform pillars. The 
Cathedral houses a corpus of interesting pictorial works. 

The most precious works are: Madonna between St. Rocco and 
St. Sebastiano, authentic painting by the artist Aurelio Luini
from Milan, an altar piece portraying the Madonna with Child 
among the martyrs, dating back to the second half of the XVII 
century, and the Martyrdom of St. Marziano, a painting 
attributed to the school of Camillo Procaccini. St. Carlo in 
admiration of the crucifix is another painting by Camillo
Procaccini; Fiamminghino painted The fall of St. Paul and the 
fresco portraying the Baptism of Jesus; both dating back to 
the beginning of XVII century.

The burial chapel hosts the tombs of both Lorenzo Perosi and his 
brother Carlo. The historic marble high altar houses the silver urn 
containing the remains of San Marziano, Patron Saint of the 
Diocese of Tortona and, according to tradition, the first Bishop, 
martyred in 122 A.D.. In the chancel is located the organ, a 
precious instrument made in 1837-38. On the grille of the altar of 
S. Croce the reliquary of the Holy Cross is reproduced. This relic 
is carried in procession in May. 

Church of 
Santa Maria 
dei Canali
Via Giulia

The Church of Santa Maria dei
Canali (or Canale) is the oldest 
church in the town. According 
to tradition it was founded in 
the IX century, but the most 
ancient remains are some 
internal capitals, that are dated 
at around 1040.

Extensively reshaped over 
the centuries, it presents not 
only Romanesque 
characteristics, but also 
gothic elements. The façade 
“a capanna” presents angle 
buttresses and two thin 
pilasters next to the 
principal portal. In the 
lower part the masonry is 
formed by large blocks of 
sandstone, followed by 
alternating brick and stone.

The church has three naves. The 
tops of the pillars are different 
from each other and decorated 
by stylized vegetal elements. 
Two triptychs, painted by 
Rodolfo Gambini, decorate the 
side wall. Both are dated back 
to 1900 and they portray The 
Last Supper and The 
Crucifixion. Among all the 
paintings, The Nativity of Jesus 
and The Annunciation are very 
interesting. 

The former is dated back to 
the first decade of the XVI 
century and attributed to a 
Lombard painter, who was 
influenced by Leonardo. 
The latter was painted by 
Giovan Mauro della Rovere
from Milan, called ‘Il 
Fiamminghino’ (the 
Flemish), who worked as a 
painter in Tortona in the 
first decades of the XVII 
century. Restoration works 
in the 80s uncovered some 
interesting frescoes: San 
Giorgio e il drago (St. 
George and the dragon) 
from the late XV century.

Lombard School 
“Madonna with Jesus”, 
XVI century.



Church of San Giacomo
via L. Perosi

The façade is 
decorated by a 
ledge, by 
Corinthian 
capitals in 
Varallo marble, 
by two angel 
statues and  by 
the coat of arms 
of the Guidobono 
Cavalchini family 
in stone.

Of medieval origin, this is a perfect 
example of late Baroque architecture. In 
the following centuries it did not undergo 
radical transformations; it presents a 
plain style without too many ornaments. 
The present church was rebuilt in the 
XVIII century, according to the wishes of 
Cardinal Carlo Alberto Guidobono 
Cavalchini Garofoli. It was designed by 
the Lombard architect Carlo Riccardi and 
consecrated in 1784. 

The elegant interior presents a refined 
decoration on the wall of the only nave. 
The chapel on the left houses the wooden 
statue representing the Madonna 
Addolorata (Our Lady of Sorrows), 
sculpted by Luigi Montecucco in 1842. 
On the vault are painted two frescos, 
whose author is unknown, La Gloria di
San Giacomo (“The glory of St. James”) 
on the nave and L’esaltazione
dell’eucaristia (“The exaltation of the 
Eucharist”) on the walls of the presbytery.

Church of San Matteo - via Emilia

The church is mentioned in documents and dates from 1134 at 
the very least. The façade, covered with travertine, has two orders 
with Doric pilasters and a central window with mixtilinear spray.
The present church has a nave with a curvilinear apse and this is 
the result of rebuilding works, carried out at the request of the 
Dominicans at the end of XVII century.
The interior houses a mosaic depicting an allegory of the present-
day Church by Odorico Dalle Ceste, a panel depicting the 
Madonna col Bambino (“the Madonna with Child”), dated 1370 
and attributed to Barnaba da Modena and a XIV century 
valuable wooden crucifix.

The cloister, placed on the right side of the church and 
entirely rebuilt between the XVII and XVIII centuries, 
incorporates a massive block with a square plan, dating back 
to the Roman Age (1st century B.C.). This monument is 
traditionally identified as the Mausoleum of the Roman 
Emperor Maioranus, assassinated by general Ricimero in 
Tortona in 461 A.C.. However, as a consequence of the 
excavations in the courtyard and in the cellar, it has emerged 
from the stratigraphy, and from materials and remains that 
were recovered, that the presumed grave would be from an 
earlier time.



The Church of San Michele is first recorded in documents dating back to 1182. 
The present church is the result of the restoration works executed between the 
end of the XIX century and the first years of the XX century. In 1934 the parish 
passed to the congregation of Don Orione.

The façade, “a capanna”, is the result of restoration carried out in 1853, and 
is marked by Doric pilasters; the triangular tympanum, decorated with a 
mosaic, portrays San Michele; two marble statues and two terracotta statues 
are placed in four different recesses. Those in the upper part representing 
Saints Peter and Paul and those in the lower part the Madonna and Saint 
Joseph. The fresco decoration of the central nave is a work by Rodolfo 
Gambini, dating back to 1895, while the presbytery was decorated by Cesare
Secchi between 1950 and 1956. There is also a valuable wooden statue 
representing Madonna del Carmine con San Simone Stock e Angeli, that 
comes from the Montecucco studio in Gavi and dates back to 1844. 

The Paterno Boarding school 
Mother house of Divine Providence - via Emilia

The Boarding School was opened in 1904 
inside the “Casa Oblatizia”, annexed to the 
Church of San Michele. Managed by Don 
Orione, it became the “Mother House of 
Divine Providence” and subsequently the 
actual “Mother House” of the Congregation, 
as the official residence of the Saint. 
Afterwards the oratory and many different 
workshops were opened, among which were 
those of printing and carpentry. Since 1927 the 
boarding school has been a training house for 
aspirants to the priesthood and religious life. 
Inside you can still visit the Chapel of the 
Mother House and Don Orione’s two small 
rooms. The main characteristic of these rooms 
is their bare and simple style and inside, they 
still contain the objects used by the Saint as 
well as the images and documents that were 
dear to him. 

The designation “paternal” when 
referring to a boarding school, denotes a 
precise pedagogical aim which was close 
to Don Orione’s heart; he was convinced 
that in the raising of young people, the 
paternal figure was important as a role 
model, as a figure of authority, but one 
who was also willing to talk, to 
understand and judge with compassion.

Church of San Michele (Piazzetta San Michele - Via Emilia)



Church and Friary of the Cappuccini - salita Cappuccini

The first stone was 
laid in 1660 and 
the friary was 
consecrated in 1703.

Dedicated to the Immaculate Conception, 
the church presents a façade that was 
restored in the 1920s; the vault and the walls 
were repainted, some during the restoration 
works and others during the application of 
new decorations by Rodolfo Gambini. The 
church has a single nave with four side 
chapels.

It houses a XVI century valuable 
painting attributed to Guglielmo Caccia, 
also known as the Moncalvo, and a 
polyptych, dating back to between the 
end of the XV century and the beginning 
of the XVI century. Inside the boundary 
walls there are the remains of the ancient 
church of Saint Eufemia. 

Church of Santa Giustina and Sant’Agnese
Hamlet of Torre Garofoli

The parish church of Santa Giustina and Sant’Agnese was 
erected between 1590 and 1595 by request of the 
noblewoman Giustina Garofoli. Restored in 1726 by baron 
Boniforte Guidobono, it was enlarged and modified to its 
present form in 1878. The interior houses a statue 
representing the Virgin, sculpted in 1888 by Minoia from 
Turin, and an imposing altar piece, representing the 
martyrdom of Sant’Agnese by Camillo Procaccini. On the 
vaults there are other paintings by Procacchini, dating back 
to 1594-95 and portraying religious themes and the story 
of the martyrdom of Sant’Agnese.

Camillo Procaccini, “Saint Agnes Martyrdom” 1590.

Church of St. 
Giustina and
St. Agnese
Hamlet of Torre 
Garofoli
SS 10 per Alessandria
Open only on occasion 
of church ceremonies



Oratory of San Carlo
Via Varese

It was erected between 1622 and 1625 on the 
initiative of the “Confraternità della Beata
Vergine del Gonfalone”. Between 1680 and 1687 
the choir was built while the oratory was enlarged 
by the addition of a semicircular apse; the tower 
bell was built in 1704. The façade was restored 
and decorated by Mietta in 1910. The interior 
houses the painting Madonna with the Child 
between the Saints Rocco and Sebastiano (1577-
78) by the Tortonese artist Scipione Crespi and 
two other anonymous paintings: Passing away of 
Saint Joseph (XVIII century) and Martyrdom of 
Saint Bartholomew (1639). On the left altar is 
located a wooden statue by Montecucco from 
Gavi, representing Our Lady of the Assumption
(1851).

Oratory of San Rocco - piazza Mazzini

Seat of the “Confraternità della Misericordia” 
(Brotherhood of Mercy), it was built between 
1626 and 1631, after the monks had left the 
church of San Michele. The façade, arranged 
into two architectural orders, with a portico and 
a triangular pediment was not finished until 
1725. Between the middle of the XVII century 
and the middle of the XVIII century the 
oratory was enriched by four Baroque altars, 
decorated with elegant stuccos. The high altar 
in polychromatic marble dates back to 1756. 
Inside the church there are two XVII century 
paintings: La decollazione di San Giovanni 
Battista (“The decollation of Saint John the 
Baptist”) - around 1630 -, attributed to 
Melchiorre Gherardini, and San Francesco da
Paola (1631), attributed to a painter, who was 
influenced by Guglielmo Caccia, also known 
as “the Moncalvo”.
In 1936 the vaults of the oratory were frescoed 
with medallions portraying saints, by 
Domenico Fossati and Pietro Mietta. 

The complex of Loreto
piazza Antico Borgo di Loreto

The complex is made up of the 
church and the so called “Ospedale” 
(hospital), the adjacent building once 
used to house pilgrims bound for 
Rome.

The origins of the building date back to the 
first half of the XVI century, when this was 
the seat of “Confraternita della SS Trinità”. 
In 1622 the construction of the present choir 
began and in 1717 the wooden bell tower 
was replaced by a masonry structure. 
The interior is devoid of furniture at the 
moment; the two side chapels are finely 
decorated with stuccos, the balustrade is 
carved in pink and black marble. In the 
counter façade there is a XVII century 
organ case. Recently the basilica was 
restored and so it has regained its dignity 
and elegance, but it has changed its 
function. The church has been 
deconsecrated and it has become a space at 
the service of the town.

Scipione Crespi
“Madonna on the throne between 
Saints Sebastiano and Rocco”, 
1577



Nature, Sport and Free Time



The park of the Castle is a large green area on the hill that 
dominates Tortona and is located at a short distance from 
the old town centre. It is the lung of the town; it is loved by 
joggers and by those who wish to walk through the tree-lined 
avenues, where there are various species of trees.

This is a place of memory 
of the town and is the true 
protagonist of the history 
of Tortona. 
The small primitive 
Ligurian village became a 
Roman fortress, then a 
Medieval castle, again and 
again besieged and 
repeatedly destroyed, but 
always rebuilt and fortified 
until it finally became a 
stronghold.

The stronghold, inside which the ancient 
cathedral rose up and where the bell 
tower still remains, was a protagonist of 
important facts and several sieges over 
the centuries: in 1155 it was besieged by 
Federico Barbarossa, during the Thirty 
Years’ War first by the French in 1642, 
then by the Spanish in 1643 and by the 
Franco-Hispanic troops in 1743, during 
the War of Austrian Succession. In the 
XVIII century Vittorio Amedeo III of 
Savoia restored and armed the fortress 
on the advice of the military engineer 
Bernardino Pinto. The works started in 
1773 and continued until 1779, when the 
San Vittorio fort with an annexed chapel 
was finished.

This building replaced another previous 
one, that came from the ancient 
medieval castle, rebuilt by the Visconti
and the Sforza between the XIV and XV 
century, and from the new bastions, 
erected in the middle of the XVI 
century. 
At the beginning of the XIX century, 
Napoleon programmed the demolition 
of many fortresses in the North of Italy; 
in 1801 the first mines set to destroy the 
fortress of Tortona were laid. The 
building was completely razed to the 
ground in a few months, with the 
exception of some remnants of the town 
wall and of the bell tower. The latter 
became the symbol of Tortona.



In 45 B.C. Tortona started to exploit the 
Scrivia river (at that time called “Olubria” by 
the Romans) to foster agriculture; at this time 
the waters were partly channeled and the 
first canalizations were laid down. Between 
1550 and 1850 a close network of canals was 
built. The irrigation ditches and canals, often 
decorated with lines of trees, were employed 
for domestic use, the rotation of mills, kilns 
and other industries.

The Scrivia river has its 
source on the Monte 
Prelà (1406 metres above 
sea level), where it is 
called Laccetto. In Brovia
it joins the Pentemina
river and it takes the 
name of Scrivia. After a 
course of 90 kilometres it 
flows into the Po river 
shortly after crossing the 
line between the 
Piedmont and Lombardy 
regions. 

From a morphological point 
of view, contrary to the 
waterways with a strong 
flow rate, the Scrivia river 
does not possess a wide, 
uniform riverbed, but its 
flow is divided into 
different courses that 
intersect     and separate 
again continuously. 
On the whole the climate of 
the area is continental.

The natural vegetation is represented by mixed 
woodland and inside the park there is an 
extraordinary botanical variety; it is 
characterized by the presence of typical riverside 
trees, shrubs such as hawthorn and the eglantine, 
that offer a unique visual delight in late spring. 
The Park of the Scrivia is the ideal habitat for 
many birds and wild animals, including 
woodpeckers, green woodpeckers, blackbirds, 
grey herons, little egrets, ducks and mallards. In 
the park there are also squirrels, pheasants and 
hares. On the sides of the riverbank live chubs, 
barbells, carps, tenches, pikes and eels.



Itineraries
The itineraries, by bike, on foot or on horseback, cross the 
territory of eight municipalities of the province of 
Alessandria and follow the Scrivia riverbed. The terrain 
on the whole is good and well kept.
There are some particularly interesting crossings 
represented by fords on the tributaries of the Scrivia river 
and bridges on the state highways, that are necessary to 
reach the other side. All paths are well-equipped and 
provided with notice boards showing the natural features 
of the area.

While walking in this area, it is possible 
to see houses, called “trunere”, very old 
dwellings made of bare earth. This 
building technique dates back to the 
Middle Ages.

“Dellepiane”
Swimming 

Pool
The “Dellepiane” pool 
centre has both indoor 
and outdoor pools.

The indoor facility is equipped with a gym, used to warm up, 
with a pool for children and for other activities such as aqua 
gym , hydro massage, etc…

The outdoor Olympic pool is open from the end of May to the 
end of August; it is also equipped with a beach volleyball 
court, green areas and a pool for children. In summer the pool 
also offers swimming, hydro bike, water-trekking and aqua-
wellness lessons.

The golf course is 6,240 
metres long and it has 18 
holes PAR 72; it covers a 
total area of 75 hectares.

The slopes are equipped for people 
who do bob and downhill at both a 
competitive and amateur level. 
The courses are accessible to both 
adults and children. .

Volunteers 
Association for the 
Environment
Phone: 0131-867723
c/o: Public Library
via Mirabello, 1
Phone: 0131-821302

In the surroundings …



AGRICULTURE:
This has always been the vocation 
of the area of Tortona
The gentle flow of the Scrivia river and the soft hills have 
always ensured that this was a fertile soil: this is true also 
today. Here the farmers have designed the territory with 
their expert hands and made the agricultural production of 
the land an important reality. Wines, fruits and vegetables 
are clear examples. What can one say about the Timorasso, 
a great white wine produced from an autochthonous green 
grape that has been rediscovered in recent years, or about 
the “Profumata di Tortona”, a particular, small variety of 
strawberry that is unrivalled for its flavour and fragrance, or 
about the handmade biscuits in two varieties: “Baci di
Dama” and “Baci dorati”, not to mention the famous 
“agnolotti”? These are only some of the products that 
represent the wealth of gastronomic excellencies offered by 
Tortona. Well, we  could speak a lot more about these local 
products, but perhaps the best thing is simply to invite 
everyone to come and taste them!

Local Wines
The climate of this area is characterized 
by cold winters, abundant rainfall all year 
round and streams of mild air from the 
sea (located just beyond the Apennines). 
All this added to the extreme changes in 
the temperature range between day and 
night during the period when the grapes 
are ripening contribute to making the 
wines of this area fruity, elegant and 
refined.

Barbera
For a long time it was 
considered a common 
wine, but now it has 
reached a very high 
standard of quality that 
can satisfy people with 
even the most refined 
palate. On the hills around 
Tortona the grapes of this 
wine grow abundantly, 
characterized by garnet 
red bunches of small, 
sweet juicy grapes. 

Dolcetto
This is a precocious 
wine; it is ready to 
drink in the spring 
following the grape 
harvest. 
With aging it 
becomes a high 
quality wine. 

Croatina
Croatina vine is 
easily cultivated on 
calcareous-clayey soil, 
with scarce humidity 
and a good exposition to 
sun.

Red Wines

Food and Wine

All the wines are controlled by the 
disciplinary organization D.O.C. which 
guarantees their origin as coming from 
the COLLI TORTONESI



Cortese vine is easily 
cultivated on particular 
lands, where the climate 
is not too wet. This 
wine can be drunk 
young or after a short 
aging. 
It can also become a 
good sparkling wine.

Favorita
In the hills 
around Tortona the 
production of this 
type of vine had 
almost disappeared 
to be replaced with 
other varieties but 
recently it has been 
cultivated again, 
achieving excellent 
results. 

Moscato
Suitable to the climate of 
the Tortona region, 
Moscato vines have 
been cultivated on these 
lands for over two 
centuries.

Timorasso
In the vast and prestigious wine scenario of the Tortonese 
hills, a note of particular importance must be conferred on 
the Timorasso; this is an autochthonous green grape of high 
quality, cultivated in the Val Curone, Val Grue, Val Ossona 
and Val Borbera. This is the ideal habitat because this area 
has long periods of sunshine and is sheltered from winds. 
The Timorasso was already produced in ancient times, but 
only recently, around the end of the 80s, local winemakers 
began to cultivate this variety of vine again. The grapes 
mature after the first half of September. The production is 
currently limited, but the quality is high. The wine is quite 
structured, a more or less intense straw yellow; its distinctive
and fragrant aroma becomes fresh and harmonic with aging.

White Wines

Name

Colour

Aroma

Flavour

Minimun 
Alcoholic
Content

BARBERA DOLCETTO CROATINA

bright ruby red; with 
aging the colour tones 
down and it takes on 

garnet-coloured
reflections

fresh, dry, savoury and 
sometimes lively, which 

then becomes full-
bodied, round and 

harmonic with aging

seasoned salami, pasta, 
risotto, boiled meat, 
roast red meat (beef, 
lamb, duck), medium 

aged cheese 

Fo
od

s b
es

t s
ui

te
d 

ruby red, with purple 
reflections more or less 

evident, but quite 
intense

dry, quite full-bodied, 
harmonic, with a 
pleasant bitterish 

aftertaste

first courses (not too 
rich), white meat, 

salami and medium 
aged cheese. The aged 
Dolcetto is ideal for 
tasty dishes, braised 

beef, aged cheese 

red with different 
shades, from pure red 

to intense ruby red

dry, savoury and full-
bodied, a little tannic 
and sometimes lively

first courses, starters 
(not containing fish), 

white meat, quiche, not 
aged cheese. It is 

recommended with 
strong dishes, such as 

ajà

CORTESE FAVORITA              MOSCATO            TIMORASSO     

light straw-yellow, 
with greenish 

reflections

pleasantly winy, 
persistent and 

distinctive

distinctive, with a 
pleasant winy taste, 

sometimes also fruity

intense and winy, with 
a distinctive

taste

delicate, pleasant, 
persistent, with a 

slight fruity aroma
delicate, distinctive

distinctive and sweet-
smelling

distinctive and 
fragrant

straw-yellow 
more or less intense

straw or golden 
yellow, 

more or less intense

straw-yellow
more or less 

intense

dry, fresh, lively, with 
a slight almond 

flavour

dry, harmonic and 
sometimes sparkling

sweet, aromatic, 
sometimes sparkling

quite structured and 
harmonic

10° 10° 11° 12°

aperitif, starters, pasta, 
fish-based dishes, white 

meat with different 
sauces and risotto made 

with cortese itself 

starters, fish-based 
and cold-meat dishes, 
such as veal with tuna 
sauce, chicken salads 

and rich vegetable 
dishes such as 
Russian salad

aperitif, alone or mixed 
with other fruity cocktails; 

excellent for chocolate-
based cookies and strong 

cheese, such as 
Gorgonzola or medium 

aged cheese

cold and hot starters, pasta 
(also strongly flavoured) 

and white meat-based 
dishes served alone or with 

vegetables 

DISTINCTIVE CHARACTERS DISTINCTIVE CHARACTERS

12°10,5°11,5°



Local Recipes
First Courses

Anlot (Agnolotti)

This is a first course, 
usually eaten during  
festivities. It is a square of 
pasta stuffed with a filling 
of beef that has been 
cooked slowly in a full-
bodied red wine. The 
pasta, traditionally hand-
rolled, is made with type 
‘00’ flour, eggs and water. 
The “anlot” or “agnolotti”
are served with the sauce 
that was used to make the 
filling; they can also be 
eaten in a clear soup or 
broth. However, the true 
anlot-lovers prefer to eat 
them “drowned” in 
Barbera wine. In some 
restaurants of the town 
and the surrounding 
valleys the “anlot” are still 
prepared following the 
traditional recipe.

Ajà (sauce, garlic, walnuts and 
butter)

This dish is exclusive to 
the Tortonese area.
On the day of the tapping 
of the new wine it is 
customary to prepare the 
‘Ajà’. This dish consists 
of a sauce made by 
grinding walnut kernels in 
a mortar with butter and a 
lot of garlic which is then 
poured over the 
homemade tagliatelle. To 
make the sauce lighter  
it’s possible to use less 
butter by adding some 
good quality cooking 
cream. Before pouring the 
sauce over the pasta you 
must add a few 
tablespoons of the water 
used to boil the pasta.

Zuppa di ceci
(Chickpea soup)

This is a typical dish 
of peasant tradition. 
According to tradition the 
dish must be prepared on 
the 2nd of November, day 
of ‘Commemoration of 
the dead’. It’s a chickpea 
based soup, flavoured 
with garlic, onion and 
sage and cooked together 
with spareribs or pigs feet. 
It is served with croutons
if desired. 

Second Courses 
Stufato di carne
(Beef stew)
It is a second course based on slowly 
cooked beef, covered with full-bodied 
aged red wine (Barbera) and left to 
marinate for 24 hours together with 
vegetables (garlic, celery, carrot, 
onion) and spices (bay leaves, cloves, 
cinnamon, nutmeg). The “anlot” can 
be served with this sauce.

Delicacies
Soma d’aj

This is a typical 
peasant recipe; it is 
made of slices of 
stale bread rubbed 
with plenty of garlic 
and flavoured with 
salt and olive oil. 
Crusts of fresh bread 
can also be used.



Typical Products 
Baci di dama e Baci dorati (Handmade 
biscuits called lady’s kisses or Golden 
kisses)
The “Baci di Dama ” of Tortona are a 
product of the pastry-making art of the 
Tortona area. These biscuits are 
characterised by a fragrance and delicacy 
that is unique. The original recipe, 
originating only in Tortona, requires the use 
of almonds, an ingredient hard to find and 
more expensive than hazelnuts. This is one 
of the factors that distinguishes the 
production of these Baci; this is also a sign 
of the refined quality desired by the pastry 
cooks of Tortona. The “Baci dorati”, 
characterised by an ovoid form and golden 
wrapper, require the addition of chocolate 
also in the dough.

The disputed “Baci”
Tortona- 1890: place and year of birth of 
Baci di Dama. In fact, in 1890 the Zanotti
brothers, pastry cooks in Tortona, registered 
the trademark “Baci di Dama Zanotti” at the 
Chamber of Commerce in Alessandria. 
However, in the middle of the 90s Angelo, 
one of the brothers, opened a pastry shop in 
Novi Ligure and he started to work with 
Stefano Vercesi in the Raina Pastry Shop, 
that became “Vercesi brothers” pastry shop 
in the early ‘900, in Tortona. From that 
moment began the dispute to obtain the 
trademark of the Baci di Dama. This is the 
story of two families, of two pastry shops; 
both are expressions of great mastery and 
excellence. The dispute ended with an 
unexpected novelty: the Vercesi Brothers 
marketed a new product (with registered 
trademark): the “Baci Dorati”, another 
version of the “Baci di Dama”, 
characterised by the addition of chocolate to 
the dough, by the ovoid form and by the 
golden wrapper. The trademark “Baci di
Dama Zanotti” was in force until the 30s, 
while the trademark “Bacio Dorato of 
Vercesi Brothers” is still sole property.

Gazzosa bianca e rossa 
(fizzy soft drink)
A typical soft drink of Tortona: the 
Bianca (white) one is lemon-
flavoured and the Rossa (red) one 
has a bitter taste. They have been 
produced since the early 20th 
century and they quenched the 
thirst of travellers stopping at 
Tortona. Today the Rossa is still 
the soft drink par excellence of 
Tortona.

Mais Ottofile (Corn flour)
This is a variety of corn that has 
been grown in the area of Tortona 
starting from the second half of 
the last century. From the 
cultivation of this variety of corn 
and thanks to a grinding process 
that is exclusively on stone to 
preserve all its characteristics, it is 
possible to produce a particular 
flour with a special flavour. The 
plant of Ottofile corn has a panicle 
made of eight longitudinal rows of 
grains; its name comes from this 
peculiarity. Today it is still 
cultivated according to natural 
methods without any added 
treatments.

Fragola profumata di Tortona 
(fragrant small strawberries)
This strawberry is the queen of the spring desserts. For a 
long time it has been a delicacy and a good investment 
for the local economy. It is medium-small in size, very 
fragrant and very tasty and as a result of these 
characteristics it has been the object of a study. 
In recent years it has been rediscovered with the aim of 
enhancing its cultivation and increasing the local 
production. 
The Tortona strawberry can be enjoyed plain or with 
lemon and abundant sugar, or alternatively with sugar 
and good sweet wine; it can be used as an ingredient in 
various kinds of desserts. All year round you can savour 
jams and liqueurs made with this fragrant strawberry. 

Tartufi (truffles)
Our valleys are the ideal environment for the growing of 
the best varieties of truffles. The white truffle (tuber 
magnatum), characterised by an intense and strong smell, 
is ideal on plain dishes. It is the king of Piedmontese 
cuisine and is appreciated throughout the world. The 
black truffle (tuber melanosporum) is much appreciated 
in cooking for its specific taste and its aromatic smell; 
for this reason it is ideal for dishes that require many 
hours of cooking (fonduta). 
The truffle called scorzone (tuber aestivum) is one of the 
most common truffles and it grows in abundance all year 
round except for a brief period in spring.  



AssaggiaTortona 
“Tasting Tortona”
This event, dedicated to local 
products, has been taking place 
since 1996 and belongs to the 
traditions of Tortona. “Tasting 
Tortona” aims to maintain the 
cultural identity of Tortona in the 
field of gastronomy, of organic 
food and of traditions. Thanks to 
the conformation of our territory, 
the variety of products is various: 
vegetables (potatoes, onions, 
celeries), fruits (melons, apples, 
cherries, strawberries, in particular 
the fragrant small ones), cheese, 
desserts (above all the “Baci di
Dama” - Golden Kisses), bakery 
products, jams, honey and wines 
from the “Colli Tortonesi”.

The last weekend in May; via Emilia
and in the centre of the town. 

“Catarà
e Catanaj”

This antique market takes place 
predominantly in via Emilia. In 
the dialect of Tortona “cantarà” 
means kitchen cupboard, that is a 
piece of furniture used to contain 
different objects; “catanaj” 
indicates a whole range of old 
objects, in particular old metal 
objects of little value. In 
conjunction with this market, 
there is also a historical 
exhibition (cars, prints, 
photos...).

The last Sunday in April, September 
and November; via Emilia and in the 
centre of the town.

A Town 
to Enjoy



“Madonna della
Guardia Day”
This festival is dedicated to the 
“Madonna della Guardia”; over time 
many other activities have been 
added, making it a real celebration 
of the neighbourhood of San 
Bernardino. However, it still 
maintains a devotional character, 
dear to the believers who frequent 
this Sanctuary. Beginning on the 
afternoon of 28th August there are 
stalls in Corso Don Orione; the 
religious procession starts at 18:00 
on 29th August and it also includes 
a blessing of the sick.

On 29th August; 
Sanctuary of Madonna della Guardia; 
Corso Don Orione.

Fair of “Santa Croce”
This ancient town fair is inspired by 
the splinter of the cross, kept in the 
Cathedral of the town. According to 
tradition, this splinter came from the 
cross of Jesus Christ. For three 
consecutive days the old town 
centre is host to a multitude of 
stalls, offering every type of 
product. Furthermore, on this 
occasion in Allende Square there is 
a funfair with different rides for 
children and adults.

Generally on the 2nd Sunday in May; 
old town centre and amusement park in 
Allende Square.

Theatrical Season
The Classics, contemporary drama, 
comedies, plays with a social theme. Every 
year the articulated and stimulating offer is 
characterised by a rich and various bill to 
please everyone’s different tastes and 
expectations.

From November to April. 
Civic Theatre - via Amm. Carlo Mirabello, 3 

Musical Season  - Concert Listing
The historical association of music lovers “Friends of 
music” have been promoting music culture in Tortona for 
years. Since olden times this association has organized 
the annual “Music listing” at the Civic Theatre, whose 
bill includes important musicians and concert performers.

From October to April  - Civic Theatre,  via C. Mirabello, 3. 



Assoli (“Solos”)
Theatrical performances for children and 
adults in Peppino Sarina’s town. From 
1912 to 1977 the famous puppet master 
amused many generations of Tortonesi 
with his puppets, taken from both 
chivalry poems and local history 
(Orlando, Gano of Mangoza, Mayno of 
Spinetta).

From January to March; Civic Theatre – via 
C. Mirabello, 3. 

The “Baracche” of July
This is a series of puppet shows, linked to 
the Peppino Sarina tradition. These shows 
are implicitly dedicated to the great 
puppet master, who became a Tortonese 
by adoption, and they are characterized 
by the strong connection between the 
artistic and theatrical offer and its public 
fruition. 

Period: June-August; evening shows in 
courtyards, squares, sports centres in Tortona 
and surrounding villages. 

Arena Derthona
Music Festival
A kermis of great performances with 
nationally and internationally renowned 
artists.

Period: July.

Information
Welcoming
Tourist Office

Weekly closure:
Monday



Useful numbers Useful Links
Town hall
CorsoAlessandria, 62
0131-8641
www.comune.tortona.al.it

Civic Library
Via Ammiraglio Mirabello,1
0131-821302
www.vivitortona.it

Civic Theatre
Via Ammiraglio Mirabello, 3
0131-820195

Hospital
Via XX Settembre
0131-865111/865234
www.aslal.it

Police Station
Via Emilia, 428
0131-829600
www.carabinieri.it

Local police
Via Anselmi, 11
0131-821555

Traffic Police 
Corso della Repubblica,14
0131-810711
www.polstrada.it

Firefighters
S.S per Voghera
0131-861222
www.vigilfuoco.it

Railway station
Piazza Fiume
848-888088

Arfea Bus Link
Corso della Repubblica
Railway Station
0131-445433
www.arfea.it

Taxi
Piazza Fiume,11
0131-861782

Project partners
www.comune.tortona.al.it
www.fondazionecrtortona.it
www.diocesitortona.it
www.donorione.org

Tourist sites
www.provincia.alessandria.it
www.vivitortona.it
www.alexala.it
www.piemonteitalia.eu
www.fondoambiente.it
www.monferratoexpo2015.com

Art and culture
www.pellizza.it
www.associazionesarina.it

Food
www.presidislowfood.it
www.piemonteobertengo.it
www.consorziofragoladitortona.it
www.collitortonesi.com
www.stradacollitortonesi.com

Sport and free time
www.faustocoppi.it
www.seggioviacaldirola.it
www.terredelgiarolo.it
www.astroambiente.org
www.golfvalcurone.com
www.parcovalcurone.it
www.parcovalborbera.it
www.lapietraverde.info

Excursions
www.lapietraverde.info
www.provincia.alessandria.it/sentieri
www.caitortona.net
www.gliorsi.org
www.appenninotrekking.blogspot.com

Cycle lanes
www.piemonteciclabile.it
www.nonsolobike.it
www.piste-ciclabili.com/provincia-alessandria 

Organizers of the project:

Tourism and Events Office of Tortona Town Council
Fondazione Cassa di Risparmio di Tortona
Diocese of Tortona
Fondazione Divine Providence 

Organization: De Bernardi Studio – Novi Ligure
Tourist map: Claudio De Bernardi
Print: Grafiche G7 – Savignone (GE) How to get to Tortona

By car
From Milan and Genoa: A7 - exit: Tortona
From Turin and Piacenza: A21 - exit: Tortona

By train
Milan-Genoa- Ventimiglia line
Turin-Piacenza line

Airports
Genoa (75 km)
Milan Linate (90 km)
Milan Malpensa (120 km)
Turin (125 km)

Photo references
On the cover: Piazza Arzano - ph Raffaele Vaccari- Tortona, 
Tortona Town Council, Diocese of Tortona, Friends of the Abbey of Rivalta, 
Peppino Sarina Association, Nonsolobike Tortona, Andrea Thomas Prato, 
Raffaele Vaccari, Andrea Cavalli, De Bernardi Studio.

We thank the Pro Iulia Dertona Association for their collaboration, Marta 
Modenese for the translation and Olivia Connolly for the supervision of the 
texts. 

We remain at the service of those involved as to possible omissions or 
mistakes in quotes. The material of this brochure is the exclusive property of 
the authors. It is forbidden to reproduce and duplicate without 
authorization..

Published in September 2014 

Last revision: April 2015



Town of  Tortona
Department of Culture and Tourism
Corso Alessandria , 62
tel. 0131.8641
www.comune.tortona.al.it

I.A.T.
Information - Welcoming – Tourist Office
Palazzo Guidobono
Piazza Arzano
tel./fax 0131.868940
e-mail: iat@comune.tortona.al.it

Tourism and Events
tel. 0131.864.297-290-233
e-mail: manifestazioni@comune.tortona.al.it

Tommaso de Ocheda Civic Library
Via Ammiraglio Mirabello, 1
tel. 0131.821302
fax 0131.821595
e-mail: biblioteca@comune.tortona.al.it
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